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“Next to talking about books comes  the pleasure of reading them,  especially books about books. This is  an extra category  I would
recommend to collectors. Regardless of your other interests, no one should be without a hundred or more miscellaneous books about
books: biographies of great collectors and booksellers, printers, papermakers, typefounders, publishers, etc. Bibliographies are essential
tools, as are catalogues. Actually, good rare book catalogues are often the best possible bedtime reading, and one always learns something
from them. But getting back to books about books: I would be hard put to prepare a list of the hundred best - there are so many excellent
works in this field.”  William Targ in his Foreword to A Miscellany for Bibliophiles.
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1. (ASHE, Arthur). McPHEE, John. Wimbledon. A Celebration. New York: Viking Press, (1972), quarto, green 
cloth in pictorial dust jacket. 129pp. First Edition. Illustrated with photographs and an introductory note by Alfred 
Eisenstaedt. Inscribed on the front free endpaper: "Jan. 29th, 1975 To Arthur, Here's wishing you a speedy recovery - hope 
you will enjoy reading about the world of tennis. see you soon. Your friend, Donald Dell". Quite possibly Arhur Ashe's 
copy, inscribed to him by Donald Dell who was a professional tennis player and an an attorney. He represented Arthur Ashe
and Jimmy Connors among others and was a long-time fried of Ashe's. Dell is considered one of the fathers of sports 
marketing. A fine clean copy, Jacket not price clipped. (25911) $75.00

2. BARBER, Giles. The James A. de Rothschild Bequest at Waddesdon Manor: 
Printed Books and Bookbinding. Two volumes. Paul Holberton Publishing , 2013, large quarto, 
cloth in dust jackets, in slipcase. 1,162 pp. First Edition. The outstanding collection of late 17th- 
and 18th-century books, together with their sumptuous bindings, built up by Baron Ferdinand de 
Rothschild in the last 20 years of the 19th century, match his other extraordinary collections 
(covered by earlier catalogues in the series), and is among the best of its kind outside Paris. This 
catalogue reveals for the first time the riches of his book collection. The 790 books reflect Baron 
Ferdinand’s interests as a refined connoisseur and amateur historian. Not interested in first editions 
or rare texts, he collected instead books with a distinguished provenance, those with magnificent 
bindings and ones illustrated by celebrated artists. Many of these also related to his interest in the 
history of this period, documenting social culture, costume, travel, architecture and, in particular, 



royal entertainment and ceremonies. Among coats-of-arms are those of Louis XIV, Louis XV, Madame de Pompadour and 
Marie-Antoinette. The magnificent bindings are by renowned artisans working at the pinnacle of their craft: Padeloup, the 
Derome family and Le Monnier, who are known for lavish dentelle and mosaic styles. The two volumes provide 
introductory surveys of the collecting of ancien régime books, of Baron Ferdinand’s life, historical interests and manner of 
book collecting (using important and unpublished trade documentation), an overview of the collection by subjects, a more 
detailed description of the illustrated books, and another of the wide range of royal, bibliophile and other important 
provenance. Seven substantial chapters describe and discuss the late 17th- and 18th-century Parisian bookbinding trade and 
techniques of decorative gilding. They include particular studies on the work and production of leading bookbinders. The 
evolution of the various styles of the period are discussed, including the bindings of the Cabinet du Roi, and lists are 
provided of all the examples in the collection, before a final section of bookbinders’ ‘signing’ of their work, and lists of 
English and other book bindings at Waddesdon. Of special important is the classified index of French bookbinders’ tools, 
some 1000 of those on the Waddesdon books being reproduced digitally, thus providing an authoritative reference files on 
the best French bookbinding of this period. All 790 books are described in full detail, with title page transcriptions, 
collations, lists of plates, details of provenance, descriptions of bindings, and notes on the importance of the works involved.
A provenance index lists all identified past owners, with brief biographical notes on them. There is also a select 
bibliography. With 96 color and 880 black and white illustrations. "Both the designer and editors are to be congratulated on 
pulling this wealth of material together, producing such a handsome and useful book, but our greatest debt is to its author, 
who alas did not live to see this lasting monument to his scholarship, experience and years of hard work. Students of the 
History of bookbinding could not have had a better guide and no-one interested in the ancien regime should be without 
these volumes." Mirjam M. Foot, "The Library: The Transactions of the Bibliographical Society," September 2014. New, 
without flaw. (23602) $400.00

3. (BARKER, Nicolas). EDWARDS, A. S. G. Nicolas Barker at Eighty: A List of His Publications to Mark His 

80th Birthday in 2012. New Castle/London: Oak Knoll Press/Bernard Quaritch, 2013, octavo, wrappers. 96 pp. First 
Edition. Published in celebration of Nicolas Barker's eightieth birthday, this bibliography serves both as a collection of his 
writings and as a tribute to one who has inspired so wide and deep affection in so many. Nicolas Barker's first 
bibliographical articles and reviews appeared in 1959. John Hayward, then the Editor of The Book Collector, was quick to 
grasp his potential. His first reviews appeared in that journal, and his first article for the journal, 'The Aesthetic Investor's 
Guide to Current Literary Values. An Essay in Bibliometry', had, Hayward reported, "called forth more favourable comment
than almost anything we've published." It was the beginning of an unbroken association with a journal that he has made so 
distinctively an extension of himself, particularly since he became Editor in 1965. The extraordinary number of his articles, 
reviews, leaders, obituaries, and 'News and Comment' pieces in the journal has often shaped current bibliographical 
thinking. But Nicolas's writings have increasingly ramified in their range and form. He has written extensively for more 
than fifty years for the Times Literary Supplement and for the Roxburghe Club, the bibliography of whose publications 
formed his first book. He has been a prolific obituarist, chiefly, but by no means only, for the Independent. The range of 
topics that has engaged him in other books and articles is astonishingly wide: medieval manuscripts, calligraphy, forgery, 
the book trade, typography, bibliophily, bookbinding are simply some of the more recurrent interests that his publications 
reflect. The cumulated record of his publications represents an achievement of extraordinary scope. Signed on the title page.
by Barker and Edwards. New. (23132) $45.00

4. (BAUM, L. Frank). HANFF, Peter E. and Douglas G. Greene. Bibliographia Oziana A Concise Bibliographical 

Checklist of the Oz Books by L. Frank Baum and His Successors. San Francisco: International Wizard of Oz Club, 
2002, octavo, wrappers. 146pp. Reprint of revised and enlarged second edition. This book serves as the standard reference 
work that sorts out the complex printing history of each of the original forty Oz books by Baum and his six successors. It 
includes full, clear and concise descriptions of Oz related works by the same authors that conform to general accepted 
principles of bibliographical description. With 136 photographic illustrtions that complement the textual descriptions, 
making this work helpful to those new to the field. New. New. (13952) $30.00

5. BELANGER, Terry. Lunacy and the Arrangement of Books. New Castle, DE: Oak Knoll 
Press., 2003, octavo, wrappers. (28)pp. Third Printing. A humorous and poignant essay on the 
idiosyncrasies of book arrangements by collectors over the centuries. Professor Belanger treats the 
reader to some of the idiotic methods of categorizing and shelving books. One gem from an etiquette 
book of 1863 decreed that "the perfect hostess will see to it that the works of male and female authors 
be properly segregated on her book shelves. Their proximity, unless they happen to be married, should
not be tolerated." New. (14208) $10.00

6. (BOOKBINDING). FOGELMARK, Staffan. Flemish and Related Panel-Stamped Bindings: 

Evidence and Principles. New York: Bibliographical Society of America, 1990, quarto, cloth. xviii, 
252pp. First Edition. Illustrated with 42 plates. "The use of panel stamps to decorate full covers of 

small-format books is thought to have originated in Flanders in the late thirteenth century. In the fifteenth and early 



sixteenth centuries, this system of ornament became popular and widespread, extending in particular to France and 
England...Ever since W. H. James Weale laid the foundations for the scholarly study of panel-stamped bindings in 1894, it 
has been universally assumed that the stamps were hand-engraved, and thus that each panel was a unique artifact. 
Fogelmark now presents a new and pathbreaking approach to the study of panel-stamped bindings. He presents decisive 
evidence, on the basis of many years' research in a large number of European libraries, that panel stamps were cast in metal,
and were often produced and distributed in multiple copies for wide distribution...This is a distinguished and highly original 
contribution to bookbinding history, which greatly extends our knowledge of the late medieval booktrade, at the same time 
as it calls into question most of the established attributions of panels to individual shops and places." A handsome 
production of The Stinehour Press. New. (5737) $75.00

7. (BOOKBINDING). MORRIS, Ellen K. and Edward S. Levin. The Art
of Publishers' Bookbindings 1815 - 1915. Los Angeles: William Dailey Rare 
Books, n.d. (2000), small quarto, pictorial boards and cloth. 127 pp. First 
Edition, Limited to 500 hardbound copies. In May of 2000 the Grolier Club 
mounted the most comprehensive exhibition ever produced of nineteenth- 
century publishers' bookbindings, showcasing the imaginative design, rich 
materials, and skilled artistry of these 'mass- produced' objects. Two hundred 
and fifty examples from America, England and Europe have been chosen to 
highlight the period bounded by Waterloo and World War I, during which books
became elaborate vehicles for the visual arts and technical 
innovation....Bindings from all industrialized countries have been included, 
making it possible to see stylistic and technical interchanges, compare national 
differences, and assess the varied roles of publishers and artists in nineteenth-
century book design. Materials and techniques employed in bookbinding were 
extensive and diverse. Early experiments with materials included printed paper 
boards, silk, and what would prove to be the most practical, cotton cloth. Indeed,
almost from the beginning, cloth was the preferred material for casing popular 
books. Leather bindings, however, continued to be produced, and, with a greatly
expanding market, the use of leather was explored as imaginatively as cloth. 
With full- color illustrations and descriptions of all 254 books in the exhibition. 
With a foreword by Ruari McLean and an afterword by Sue Allen. A very fine, 

clean copy without flaw. (21920) $150.00

8. (BOOKBINDING). WOLFE, Richard J. and Paul McKenna. Louis Herman 
Kinder and Fine Bookbinding in America A Chapter in the History of the 

Roycroft Shop. Newtown, PA: Bird & Bull Press, 1985, octavo, gilt-decorated mauve 
boards with black morocco spine and tips. 161 pp. First Edition, Limited to 325 
numbered copies. . Besides an interesting commentary on Kinder and his bindings, the 
text also presents much new information on Elbert Hubbard and the Roycroft Press. 
With an appendix of Kinder's binding tools. With many black and white and fourteen 
full color illustrations. Very fine copy. (25913) $225.00

9. (BOSWELL, James). Sale Catalogues of the Libraries of Samuel Johnson, 
Hester Lynch Thrale (Mrs. Piozzi) and James Boswell. New Castle: Oak Knoll, 
1993, octavo, quarter leather and boards. (vii), 320pp. First Edition, Limited to 210 
numbered copies. With an informative introduction by Donald D. Eddy which provides
analysis of the sales and a description of some of the highspots. Ascensius Press has 
printed the introduction by letterpress and the catalogues by offset lithography. Bound 
by Campbell-Logan Bindery. New. (7717) $215.00

10. (CHROMOLITHOGRAPHY). TWYMAN, Michael. A History of Chromolithography. Printed Colour For All.
London/New Castle, DE: The British Library/Oak Knoll Press, 2013, large quarto, cloth in dust jacket. 728 pp. First 
Edition. The book is the first since the process was in its heyday to offer a detailed account of how chromolithographs were 
made, tracing the evolution of this hand-drawn color-printing process from its tentative beginnings in Germany in the early 
nineteenth century to its spread from Europe to the United States and beyond. Drawing on a variety of sources - manuals, 
journals, correspondence, preparatory drawings, proofs, interviews with people in the trade, as well as the products 
themselves - the author provides fascinating insights into the methods and skills of the chromolithographer. This is also the 
first book to consider chromolithography from a global standpoint. It gives particular attention to the movement of artists, 
printers, equipment, materials, products, and ideas across national boundaries, and contextualizes all this with respect to the 
development of the lithographic trade and its organization. At one end of the market chromolithography met a voracious 



demand for color printing in everyday life; at the other, it was applied to work of real quality: illustrations (for science, art, 
architecture, and design), reproductions of famous and popular paintings, maps and atlases, facsimiles of manuscripts, book 
covers, posters, and high-end product catalogues. All are discussed in the context of other color processes and illustrated 
with examples drawn from a dozen or so countries. With 850 color illustrations and an extensive index, this book is an 
essential resource for those interested in chromolithography.  New. (23130) $130.00

11. COLLINGWOOD, Harry. The Log of the "Flying Fish:" A Story of 
Aerial and Submarine Peril and Adventure. London; New York: Blackie &
Son; Charles Scribner's Sons, no date (circa 1890), octavo, blue cloth over 
beveled boards with pictorial scene stamped in tan, black and silver, all edges 
stained olive green. Later printing. Blue coated endpapers. With 32 pp. 
Charles Scribner's ads at back, "Catalogue of Books for Young People." 
Twelve plates with illustrations by Gordon Browne. Bleiler, Science-Fiction: 
The Early Years 450. Hinges solid, contents clean. Light scuffing to the silver 
stamping on front cover. (25925) $185.00

12. CONRAD, Joseph. Typhon. Translated by Andre Gide. Paris: Editions
Rombaldi, (1946), octavo, rebound in black morocco with gilt rules on covers 
and six raised bands on spine. Limited to 900 numbered copies. Marbled 
endpapers. Illustrated with original etchings by Eugene Corneau. 1/2" 
weakness at front and back top outer hinges, corners scuffed with the top 
corners lightly bumped. Hinges solid, no writing in book. (25926) $85.00

13. (CURWEN PRESS). McKITTERICK, Bruce. Wallpapers by
Edward Bawden Printed at the Curwen Press. Andoversford, 
Gloucestershire: Whittington Press, 1988, folio, quarter cloth with 
boards covered with a facsimile of a Bawden wall paper design, in 
slipcase. 18, (4) pages followed by seven thick leaves on which are 
mounted foldout specimens of Bawden's wallpaper designs. Limited 
Edition of 120 numbered copies and one of the 40 copies to contain 
sheets or parts of sheets of seven original wallpapers. From the 
prospectus: "For a few years after 1926, the Curwen Press produced a 
series of wallpapers. They were designed principally by Edward 
Bawden, whose linocuts were transferred to lithographic plates for 
printing. Unlike most modern wallpapers, printed on long rolls of 
paper, these were printed in the traditional manner, as sheets, in sizes 
up to about 34 x 22 ins. Very few of these sheets survive. Just enough 

papers were available to issue 120 sets of Wallpapers Printed at the Curwen Press. This portfolio presents a unique 
opportunity to acquire a representative selection of the Press's work. Single sheets of these papers are known to fetch 
$175.00 and more in galleries, an indication of both their popularity and their rarity." This work was printed by hand at the 
Whittington Press on Oxford mould-made paper, binding by The Fine Bindery and half-tone and color plates printed at the 
Senecio Press. In the text by McKitterick are the following illustrations: 1. Foldout facsimile of a wall paper sheet produced 
for the Curwen Press, 2. two leaves containing 7 illustrations in black and white and 9 illustrations in color. A very fine 
copy. Prospectus laid in. (25915)   $1,250.00

14. DAHL, Flight Lt. Roald. The Gremlins. A Royal Air Force Story. New York:
Random House, (1943), quarto, original pictorial boards with cloth spine. First Edition. 
Illustrated by the Walt Disney Studios. Light shelf wear and scuffing to corners and 
edges of binding, a few fingerprint smudges to front endpaper and half title. Still a nice, 
clean copy. (25891) $250.00

15. DANFORTH, Ted, Jr. Pietro Bembo. 'Foster Father' of the Modern Book. 
New York: The Typophiles, 2003, octavo, printed red wrappers. (38)pp. First Edition, 
Limited to 500 copies. A monograph about Bembo's association with Aldus in the 
creation of the modern small format book form and the anchor-and-dolphin, the most 
famous of all printer's marks. Printed by Michael and Winifred Bixler. New. New. 
(13945) $30.00

16. (DIBDIN, Thomas Frognall). NEUBERG, Victor E. Thomas Frognall Dibdin:



Selections. Metuchen, NJ: Scarecrow Press, 1978, octavo, red cloth. viii, 245pp. First Edition. Illustrated. Containing a 
biographical introduction, excerpts from the works and checklist of the writings of Dibdin. The third volume in The Great 
Bibliographers Series. New. (248) $10.00

Signed by Amelia Earhart and with the Record, as Issued

17. EARHART, Amelia. The Fun Of It. Random Records of My Own Flying 
and of Women in Aviation. New York: Brewer, Warren & Putnam, 1932, octavo, 
brown cloth in pictorial dust jacket. (viii), (220)pp. First Edition, first printing. Signed 
by Amelia Earhart on the front endpaper. Inserted in a pocket at the back, as issued, is 
the small 78 rpm vinyl recording of Amelia Earhart's international broadcast in 
London, May 22, 1932. The record is in fine condition with no scratches or wear. Also
laid into the pocket is a card reading: "Caution Don Not Lift Changer by This 
Spindle..." Illustrated. Signed by Amelia Earhart on front endpaper.  Dust jacket not 
price clipped. Jacket with edgewear and nearly imperceptible tape reinforcement at top
and bottom of spine and at jacket flap folds. White title and author stamping on cloth 
clean and bright and not at all chipped. (25865) $1,450.00

18. ELIOT, George. Felix Holt the Radical. Three 
volumes. Edinburgh and London: William Blackwood and 
Sons, 1866, octavo, publisher's reddish-brown cloth 
stamped in blind on covers and in gilt on spines. .[iv], 303; 
[iv], 290; [iv], 283+[1] (blank), 4, [20] pp. First Edition. 
Yellow coated endpapers. The binder's ticket on back 
pastedown of volume one, "Edmonds & Remnants, 
London." Carter variant "A." Sadleir 814; Tinker 1010; 
Wolff 2058. All three volumes have half-titles. Volume 
three ends with 4 page publisher's "Recent Publications" 
followed by 20 page publisher's catalogue. Each volumes 
with small booklabe on front pastedown, "William Harvey /
Private library" and on front free endpaper the small oval 
blindstamp of bookseller W. H. Smith & Son. Volume one 
slightly cocked and has cloth chipped to top and bottom of 
spine, not affecting gilt stamping. Volume two has a few 
short tears to cloth at top and bottom of spine. Volume three
with short tears to cloth at top and bottom of spine. The 
spines of all three volumes uniformly darkened. No writing 
of inscriptions in any of the volumes. (25924) $750.00

19. (FLEECE PRESS). Dilige Deum: Love God and do
what you will, a Beer stone inscription by Eric Gill. 

Upper Denby, Huddersfield, England: Fleece Press, 2016, 
small oblong octavo, bound at the Press in a Japanese stab binding using four different paste papers made by Sage Reynolds
thirty years ago. (13) pp. First Edition, Limited to 185 copies. Lucy Wertheim, who ran a London gallery during the 1930s 
and who saw magic in the work of Christopher Wood, bought a stone inscription from Eric Gill during 1934. The two 
developed a friendship, and Gill spontaneously cut a small stone as a present for her which he initialed himself, an unusual 
act for him. This short book tells the story of their association, and the stone itself is reproduced, along with the design (and 
its translation) in Gill's hand, and two photographs of him. This is a Fleece Press first, since it is printed from photopolymer 
plates. New. (25837) $120.00

20. (FLEECE PRESS). YORKE, Malcolm. Richard Bawden, His Life & Work. Upper Denby, Huddersfield, 
England: Fleece Press, 2016, square large octavo, quarter cloth and patterned paper boards designed by Richard Bawden. 
200 pp. First Edition, Limited to 300 copies. Richard Bawden (son of Edward) is now 80, and during April-May the Fry 



Gallery of Saffron Walden are mounting an exhibition to celebrate Richard's supreme work in many media: watercolors, 
etchings, linocuts, cast iron, murals, glass engraving, mosaics and book illustration. Richard is extraordinarily adept at 
multicoloured lino prints, in particular, and it is a privilege to publish this, the first book on his work. Malcolm Yorke's 
biography traces Richard's life in Great Bardfield, through attendance at the Royal College of Art, and since then as a hard-
working and dedicated artist working in whatever medium next presents itself. Bawden has designed the title page and 
drawn the frontispiece. New. (25839) $300.00

21. (FORGERY). HAVENS, Earle, editor. Fakes, Lies and Forgeries. Baltimore: The Sheridan Library, Johns 
Hopkins University, 2016, quarto, printed wrappers. 140 pp. Second Edition, Revised. Second edition, revised, of this 
exhibition catalogue, undertaken after the initial print run of 500 copies of the first edition (2014) sold out by popular 
demand. This revised edition includes substantive changes in the front matter and initial chapter overview of the collection 
that have been informed by the robust growth of the collection up to the present day, and by the anticipated 2017 
publication of a further scholarly volume of essays inspired by the collection, edited by Walter Stephens and Earle Havens 
of JHU, and written by an international cohort of a dozen leading forgery scholars. In addition to providing a checklist of 70
treasures from the Arthur and Janet Freeman Bibliotheca Fictiva Collection, this beautifully illustrated volume includes five 
essays that explore the phenomenon of forgery as a creative literary form and provide an interesting and informative sense 
of the broader collection. With nearly 1,700 individual items, the Bibliotheca Fictiva Collection is the largest and most 
comprehensive collection of books and manuscripts of forgery in the world. Highlights include editions of Jesus' 
posthumous "Letter from Heaven," eyewitness accounts of the Fall of Troy, annotated books from Shakespeare's personal 
library, Alpine inscriptions recording Noah's settlement of Vienna after the Flood, and a first-hand account of the discovery 
of Homer's tomb. The collection was assembled over a 50-year period and acquired by the Sheridan Libraries of Johns 
Hopkins University in 2011. This volume is illustrated in color throughout and was designed by Scott J. Vile at the 
Ascensius Press. (25872) $35.00

22. HAWTHORNE, Nathaniel. Passages from American Note-Books. 

Two volumes. Boston: Ticknor and Fields, 1868, octavo, green cloth stamped in 
blind on covers and gilt on spine. 222; 228 pp. First Edition, first issue. Second 
issue binding with "TICKNOR & CO." at the foot of spines. Clark A26.1a. BAL 
7632. Volume one slightly cocked. Wear to cloth at top and bottom of spines, 
scuffing to cloth at corners slightly exposing board but not bumped. Front inner 
hinge of volume one weak, other inner hinges solid. Contents clean with no writing
or bookplates. (25923) $150.00

23. (ILLUMIANTED MANUSCRIPTS). HORTEWEG, Anne. Tributes 
in Honor of James H. Marrow. Studies in Painting and Manuscript 

Illumination of the Late Middle Ages and Northern Renaissance. Harvey 
Miller, 2008, boards. 679 pp. First Edition. Bibliography of James H. Marrow 
Abbreviations Alfred Acres, 'Elsewhere in Early Netherlandish Painting'; Jonathan 
J. Alexander, 'A Shepherdess on a Swing in a Netherlandish Book of Hours'; 
FranÇois Avril, 'Un nouveau manuscrit de Jean Bourdichon: Les Heures de 
Charles de Martigny, évêque d'Elne'; Gabriele Bartz, 'Adam wird ins Paradies 
getragen'; Marina Belozerskaya, 'Good Dog: Model Canines in Renaissance 
Manuscripts'; Adelaide Bennett, 'Christ's Five Wounds in the Aves of the Vita 
Christi in a Book of Hours about 1300'; Paul Binski, 'The Faces of Christ in 
Matthew Paris's Chronica Majora'; Bodo Brinkmann, 'Happy End fuer einen 

Löwen'; Klara H. Broekhuijsen, 'Ende ziet alomme int paradijs: Seth's Vision of Paradise as Part of an Unusual Decoration 
Program in a Fifteenth-Century Book of Hours from Utrecht'; Walter Cahn, 'The Allegorical Menorah'; Bert Cardon, 'The 
Miroir de la salvation humaine Revisited: Bibliothèque Nationale de France, Ms. Fr. 3275'; Debra Taylor Cashion, 'The 
Man of Sorrows and Mel Gibson'; Albert Châtelet, 'L'enseignement paternel dans les Heures de Milan-Turin'; Gregory T. 
Clark, 'Made In Flanders and the Master of the Ghent Privileges: A Second Coda'; Henri Defoer, 'Images as Aids for 
Earning the Indulgences of Rome'; Christopher de Hamel, 'Dates in the Giant Bible of Mainz'; Albert Derolez, 'Two Notes 
on Mercatel's Earliest Astrological Manuscripts'; and much, much more. (22873) $218.00

24. (ILLUMIANTED MANUSCRIPTS). SMITH, Kathryn A. Tributes to Lucy Freeman Sandler. Studies in 
Illuminated Manuscripts. Harvey Miller, 2008, quarto, boards. 428 pp. First Edition. K. A. Smith and Carol H. Krinsky; 
Lucy Freeman Sandler: An Appreciation; J. J. G. Alexander; 'Mansueta Asinella': An Unusual Image of a Book Presentation
to Marguerite de France, Duchesse de Savoie (1523-74); J. Backhouse; Patronage and Commemoration in the Beaufort 
Hours; W. Cahn; The Pictorial Epitaph of Lambert of Saint-Bertin; M. H. Caviness; Marginally Correct; R. K. Emmerson; 
Visualizing the Vernacular: Middle English Early Fourteenth Century Bilingual and Trilingual Manuscript Illustrations; G. 
B. Guest; Structuring Old Testament History in the Psalter of Louis IX; A. B. Hagens; Leaves of a Fourteenth-Century 



Franco-Flemish Antiphonary Owned by John Ruskin (1819-1900); E. Inglis; The Production and Program of Fouquet's 
Boccaccio; C. M. Kauffmann; An Illustrated Life of Christ in Verse; S. L'Engle; The Naked Bishop: Baring the Body to 
Express the Law; M. M. Manion; Imaging the Marvelous and Fostering Marian Devotion: The Miracles de Notre Dame and
French Royalty; R. Mellinkoff; Two Erotic Women Warriors: Sexy, Violent, and Lethal; M. A. Michael; Planning for Style:
A Preliminary Reading of the De Lisle Psalter Virgin and Child; N. Morgan; The Bohun Apocalypse; M. M. Nishimura and 
David Nishimura; Rabbits, Warrens, and Warenne: The Patronagof the Gorleston Psalter; N. F. Regalado; Fortune's Two 
Crowns: Images of Kingship in Paris, BnF MS fr. 146 Roman de Fauvel; J. E. Rosenthal; An Unprecedented Image of Love
and Devotion: The Crucifixion In Judith of Flanders' Gospel Book; K. L. Scott; The Remains of a Missal: Chetham's 
Library MS 6713; E. Sears; Scribal Wit in a Manuscript from the Châtelet: Images in the Margins of Boileau's Livre des 
métiers (Paris, BnF MS fr. 24069); C. R. Sherman; Representations of Maternal and Familial Roles in French Translations 
of the Pseudo-Aristotelian Economics, Book I; J. Stratford and C. Reynolds; The Foyle Breviary and Hours of John, Duke 
of Bedford, in the British Library. W. M. Voelkle; More Medieval Alphabet Soup: Another Unique Catherine Initial From 
the Mosan Psalter-Hours; R. S. Wieck; Trial by Fleur: The Earliest Work by the Master of Walters 219; Bibliography of the 
Writings of Lucy Freeman Sandler. Indexes and other apparatus (22874) $218.00

25. (ILLUMINATED MANUSCRIPTS). AS-VIJVERS, Anne Margreet . Re-Making the Margin. The Master of the

David Scenes and Flemish Manuscript Painting around 1500. Brepols Publishers, 2013, quarto, cloth in dust jacket. 786 
pp. First Edition. The subject of the present publication is the working practices of the Ghent-Bruges illuminators, active in 
Flanders in the decades around 1500. Its focus is on manuscripts featuring freestanding, isolated motifs painted in the 
margins of text pages. The author traces how this decorative system was created by the Master of the David Scenes in the 
Grimani Breviary, a prolific inventor of appealing borders, how it was applied by his closest collaborators, and how it was 
imitated and adapted by other illuminators. Among these were Simon Bening, the Carmelite sister Cornelia van 
Wulfschkercke, and a number of anonymous masters, including several whose oeuvres are identified here for the first time. 
The author elucidates the sources for the isolated motifs and demonstrates how the codicological structure of the 
manuscripts provides insight into the use and the dispersion of various models for border decorations. The book discusses 
the famous strewn-flower borders and other types of fully decorated borders as well. The author analyses the isolated motifs
in relationship to the page layout and the decorative programme of Ghent-Bruges standardised books of hours. The stylistic 
examination of both the miniatures and the borders of the manuscripts under discussion completes the integrated approach 
of this study. The author demonstrates how the illuminators collaborated with each other and exchanged artistic models for 
the illumination of these precious manuscripts. With 72 color and 355 black and white illustrations. New.# (22988) $220.00

26. (ILLUMINATED MANUSCRIPTS). BROEKHUIJSEN, Klara H. The Masters of the Dark Eyes. Late 

Medieval Manuscript Painting in Holland. Brepols, 2009, large quarto, cloth in dust jacket. 472 pp. First Edition. This 
study deals with the work of the most prolific Dutch book illuminators, the so-called Masters of the Dark Eyes, named after 
the most conspicuous aspect of their style: the dark, heavily accentuated shadows round the eyes of the figures. With their 
elaborately illuminated manuscripts, these masters completely dominated book production in the County of Holland during 
the late fifteenth and early sixteenth centuries. Their work is characterized by an overwhelming wealth of decorative and 
pictorial richness, which is especially evident in the unusually ornate programmes of the Books of Hours, and a new type of 
border decoration derived from the Ghent-Bruges School. This style of painting was practised by many artists of differing 
talents, as demonstrated by the large number of surviving manuscripts. Not all of the illuminators worked in Holland. Some 
of them settled in the Southern Netherlands, others emigrated to England, where they illuminated manuscripts for members 
of the English court. This monograph seeks to order, analyze and evaluate the work of the Masters of the Dark Eyes, and to 
position their achievements within the context of book illumination in the Northern Netherlands during the 'Waning of the 
Middle Ages'. It explores a virtually uncharted territory of Dutch manuscript painting. The accompanying descriptive 
catalogue provides complementary information on more than 70 manuscripts, many of which have never been published at 
length before. The work is illustrated with a wide selection of colour and black-and-white reproductions. (23045) $160.00

27. (ILLUMINATED MANUSCRIPTS). GUEST, Gerald B. and Susan L'Engle, editors. Tributes to Jonathan J.G. 
Alexander. The Making and Meaning of Illuminated Medieval & Renaissance Manuscripts, Art & Architecture. 

Harvey Miller, 2006, quarto, cloth in dust jacket. 532 pp. First Edition. Part One: Artists and Scribes: Lilian Armstrong, A 
North Italian Drawing of Hercules and Antaeus in a German Incunable: Marco Zoppo(?) and Drawings in Renaissance 
Books ; Benjamin David, Sites of Confluence: The Master of the Yates Thompson Divine Comedy; Albinia C. de la Mare 
with Xavier van Binnebeke, A List of Books from the Florentine Braccio Martelli; Susan L'Engle, Outside the Canon: 
Graphic and Pictorial Digressions by Artists and Scribes; Lawrence Nees, The Jonathan Gospels (Bibliotheca Apostolica 
Vaticana, Cod. Pal. lat. 46); Kathleen L. Scott, The Decorated Letters of Two Cotton Manuscripts; Federica Toniolo and 
Gennaro Toscano, Per l'attività giovanile di Girolamo da Cremona. Part Two: Methods of Work and Production. François 
Avril, Les copies à répétition. A propos de la circulation et de la dissiménation des modèles; Bezalel Narkiss, Scribes and 
Artists of the Ashburnham Pentateuch; Margot McIlwain Nishimura, The Grey Gospels: A Frankish Curiosity in Cape 
Town; Myra Dickman Orth, The English Great Bible of 1539 and the French Connection; Jane Rosenthal and Patrick 
McGurk, Author, Symbol and Word: The Inspired Evangelists in Judith of Flanders's Anglo-Saxon Gospelbooks; Marina 



Vidas, Norway's French Connection: The Intended Reader and Subsequent Owners of the Christina Psalter. Part Three: 
Marginalia: Madeline H. Caviness, Unnatural Spectacles, Aristotelian Precepts and the Construction of Gender around 
1300; Ruth Mellinkoff, Break a Leg! Lilian M.C. Randall, Frontal Heads in the Borders of Parisian and South Netherlandish
Books of Hours, ca. 1415-60; Lucy Freeman Sandler, Bared: The Writing Bear in the British Library Bohun Psalter. Part 
Four: Text and Image: Walter Cahn, An Illuminated Manuscript of Caesarius of Heisterbach's Dialogus miraculorum; C. M.
Kauffmann, The Iconography of the Judgement of Solomon in the Middle Ages; Giordana Mariana Canova, L'antico nella 
miniatura padovana del Rinascimento: Un Plutarco alla Stiftsbibliothek di Linköping; Nigel Morgan, Pictured Sermons in 
Thirteenth-Century England; Nancy Freeman Regalado, Picturing the Story of Chivalry in Jacques Bretel's Tournoi de 
Chauvency (Oxford, Bodleian Library, MS Douce 308); Kathryn A. Smith, Accident, Play and Invention: Three Infancy 
Miracles in the Holkham Bible Picture Book; Alison Stones, The 'Terrier de l'Évêque' and Some Reflections of Daily Life 
in the Second Half of the Thirteenth Century. Part Five: Cultural Context: Paul Binski, John the Smith's Grave; Martha 
Easton, The Wound of Christ, the Mouth of Hell: Appropriations and Inversions of Female Anatomy in the Later Middle 
Ages; Désirée Koslin, Under the Influence: Copying the Revelationes of St. Birgitta of Sweden; Mary and Richard Rouse, 
A Cat Can Look at a King: an Illustrated Episode in the Grandes Chroniques; Evelyn Birge Vitz, Liturgical versus Biblical 
Citation in Medieval Vernacular Literature; William M. Voelkle, Liberale da Verona's North Wind Unraveled. Part Six: 
Afterlives - Receptions:Janet Backhouse, The Case of Queen Melisende's Psalter: An Historical Investigation; Paul 
Crossley, Anglia Perdita. English Medieval Architecture and Neo-Romanticism; Karen Eileen Overbey, Locating the Book: 
The Domnach Airgid Shrine in Medieval Ireland; Roger S. Wieck, Papal Fragments at Rosenbach. Bibliography of J.J.G. 
Alexander. Indexes. With 244 black and white illustrations (22875) $290.00

28. (ILLUMINATED MANUSCRIPTS). HENNESEY, Marlene Villalobos. Tributes to Kathleen L. Scott. English 
Medieval Manuscripts: Readers, Makers and Illuminators. Harvey Miller, 2009, quarto, boards. 282 pp. First Edition. 
Jonathan J.G. Alexander, 'Two English Fifteenth-Century Manuscripts in the Biblioteca Estense with Illumination 
Attributable to the 'Caesar Master''; Linda L. Brownrigg, 'Bibliography of Kathleen L. Scott'; Christopher de Hamel, 'The 
Baldry Pattern Book'; Lynda Dennison, 'Penwork Decoration and its Significance in English Manuscripts of the Fourteenth 
Century'; A.I. Doyle, 'Pen-Work Flourishing of Initials in England from c.1380'; A.S.G. Edwards, 'Books Owned by 
Medieval Members of the Percy Family'; J.B. Friedman, 'The Merda Philosophorum: An English Problem'; Phillipa 
Hardman, 'The Mobile Page: 'Special Effects' in Some Late Medieval Manuscripts'; Marlene Villalobos Hennessy, 
'Introduction: A Tribute to Kathleen Scott from Her Friends'; George R. Keiser, 'John Lydgate's Magnificat: Magnifying 
Scribal Difficulties'; Jeanne Krochalis, 'The Newberry Library Stations of Rome Manuscript'; Ann Eljenholm Nichols, ''O 
Vernicle': Illustrations of an Arma Christi Poem'; Michael T. Orr, 'Hierarchies of Decoration in Early Fifteenth-Century 
English Books of Hours'; Derek Pearsall, 'Beyond Fidelity: The Illustration of Late Medieval Literary Texts'; P.R. 
Robinson, ''Lewdecalenders' from Lynn'; Lucy Freeman Sandler, 'The Last Bohun Hours and Psalter'; Michael G. Sargent, 
'The Program of Illustration in National Library of Scotland, Advocates' Library MS 18.1.7 and Pierpont Morgan Library 
MS 648 of Nicholas Love's Mirror of the Blessed Life of Jesus Christ'  New. (22872) $182.00

29. (ILLUMINATED MANUSCRIPTS). KAUFFMANN, M. Biblical Imagery in Medieval England, 700-1550. 
London: Harvey Miller, 2002, octavo, cloth in dust jacket. 400 pp. First Edition. This study covers the whole of the Middle 
Ages from the Lindisfarne Gospels to the Reformation and concentrates on the relationship "Text - Image and Viewer." 
Each section is firmly grounded in its historical context and the images are examined for their relationship with the biblical 
text and for the ways in which they served their patrons and viewers. Naturally enough, much of the imagery is based 
directly on the narrative books of the Bible but an almost equal art was inspired by commentaries interpreting the 
symbolism of the text and by apocryphal tales. As medieval writers freely admitted, the image often has a much more 
memorable impact than the text. To the viewer, therefore, an image often was part of an extensive narrative cycle as well as 
being endowed with symbolic significance and charged with emotional power as an aid to devotion. Illustrated. 200 black 
and white; 18 color illustrations. New. (12143) $135.00

30. (ILLUMINATED MANUSCRIPTS). König, Eberhard . The Hours of Marie de' Medici. A Facsimile. Bodleian 
Library, 2015, small octavo, cloth in slipcase. 352 pp. First Printing of this Facsimile Edition. At the turn of the fifteenth 
century, private devotionals became a speciality of the renowned Ghent-Bruges illuminators. Wealthy patrons who 
commissioned work from these artists often spared no expense in the presentation of their personal prayer books, or 'books 
of hours', from detailed decoration to luxurious bindings and embroidery. This enchanting illuminated manuscript was 
painted by the Master of the David Scenes in the Grimani Breviary (known as the David Master), one of the renowned 
Flemish illuminators in the sixteenth century. Every page of the manuscript is exquisitely decorated. Fine architectural 
interiors, gorgeous landscapes and detailed city scenes, each one depicting a narrative, form the subjects of three full-size 
illuminations and forty-two full-page miniatures. There are floral borders on a gold ground or historiated borders in the 
Flemish and Italian style on every page. It is one of the finest examples of medieval illumination in a personal prayer book 
and the most copiously illustrated work of the David Master to survive. The manuscript owes its name to the French Queen, 
Marie de' Medici, widow of King Henri IV. For a time she went into exile in Brussels, where she is thought to have 
acquired the manuscript before moving again to Cologne. An inscription in English states that she left the book of hours in 



this city, and it is here that an English manuscript collector, Francis Douce, may have acquired the book and eventually 
donated it to the Bodleian Library.#Together with a scholarly introduction that gives an overview of Flemish illumination 
and examines each of the illustrations in detail, this full-color facsimile limited edition, bound in linen, faithfully reproduces
all 176 pages of the original manuscript. It is beautifully presented in a slipcase with a photographic reproduction of the 
original, delicately embroidered velvet binding. New. (25397) $225.00

31. (ILLUMINATED MANUSCRIPTS). REYNOLDS, C. and L. Watteeuw. Catalogue of Illuminated Manuscripts 

of the Museum Plantin-Moretus, Antwerp. Peeters Publishers, 2013, large quarto, cloth in dust jacket. 303 pp. First 
Edition. From the 16th to the 19th century, illuminated manuscripts were collected by the great printer-publisher Christophe
Plantin and his Moretus successors and descendants. Ranging in date from the 9th to the mid-16th centuries, the 
manuscripts in the Museum Plantin-Moretus come from all over Europe, chiefly the Southern Netherlands and France with 
a significant representation of 15th-century Dutch illumination. More surprisingly, about a quarter of the collection comes 
from England: manuscripts of the 10th to 15th centuries that left the country with Catholic refugees. Alongside the 
acknowledged masterpieces and rarities, like the Bohemian Bible of 1402, are volumes that have remained virtually 
unknown, their aesthetic appeal and historical or textual interest often passing unnoticed in the absence of published 
reproductions. In this beautifully produced catalogue, each of the 102 volumes is illustrated in color, with more extensive 
coverage of the 55 volumes with the most rewarding illumination. For the first time it is possible to gauge the extent and 
nature of this fascinating and under-explored collection, still housed in the building on the Vrijdagmarkt in Antwerp to 
which Plantin moved his famous sign of the Golden Compasses in 1576. Illustrated in color. New.# (22852) $115.00

32. (ILLUMINATED MANUSCRIPTS). SCOTT, Kathleen L. Later Gothic Manuscripts 1390-1490. Two volumes. 
London: Harvey Miller, 1996, folio, cloth in dust jackets. 328pp.; 400pp. . First Edition. This is the sixth and final part of 
the Survey of Manuscripts Illuminated in the British Isles. The author has made a perceptive selection of the rich and varied 
illuminated books of the 15th century, many previously unstudied, and has catalogued these in the greatest detail. She 
includes many surviving manuscripts of the period which contain the finest works of art, and also shows some of the 
illustrations to the great examples of Middle English literature such as Chaucer, Lydgate and Gower which will be of 
particular interest to English scholars. Among the masterpieces of the period are liturgical works: the Carmelite, Abingdon 
and Sherbone Missals, the Bedford Hours and the Lovell Lectionary. Besides these, medical, botanical and topographical 
books are represented as well as works of chivalry and chronicles of the Kings of England. Dr Scott describes workshop 
practice and the way in which different craftsmen contributed to the same book. She traces the development from monastic 
to commercial shop practice (especially in London) in the period preceding the advent of printing. These manuscripts 
provide insights into the 15th-century view of court, church, ordinary ways of life and working methods, making this final 
volume in the Survey of English manuscripts a book of exceptional interest and value for historians of art and society. This 
is the sixth and final part of the Survey of Manuscripts Illuminated in the British Isles, in which the author has made a 
perceptive selection of the rich and varied illuminated books of the 15th century, many previously unstudied, and has 
catalogued these in the greatest detail.# With 560 black and white illustrations and 17 color plates. A representation of 140 
illuminated manuscripts: liturgical, medical, botanical, topographical, and more. Fine in dust jackets. New. (11860) $90.00

33. (ILLUMINATED MANUSCRIPTS). WHITLEY, Kathleen P. The Gilded Page. The History & Technique of 

Manuscript Gilding. London: British Library, 2010, octavo, cloth in dust jacket. 238 pp. Second Edition, Revised. with the
addition of color plates and new information on ancient Egyptian Papyrus gilding. The Gilded Page traces the history of 
gilding from ancient Egypt and Babylon through Rome, the Near East, Mediæval and Renaissance Europe, and finally into 
the modern day studio. This is a must-have book for book artists and illuminators, explaining in detail the historical and 
modern techniques of manuscript gilding, along with recipes and helpful hints. Learn step-by-step methods of applying and 
burnishing gold, described in a sensible and easy-to-understand way. Learn about the tools, methods, and materials 
employed in flat, raised, and pattern gilding for manuscripts and paintings, along with historical mordants such as Gesso 
Sottile, Gum Ammoniac, Gum Arabic, and Garlic Juice; and modern mordants such as Acrylic Gesso and White Glue. This 
work is the most complete source available for detailed information on this ancient, obscure, and highly-prized craft. The 
Gilded Page is a valuable resource for conservationists and historians, as well as any artists interested in this ancient art 
form. (23871) $49.95

34. (ILLUSTRATED BOOKS). IONESCU, Christina. Book Illustration in the Long Eighteenth Century. 
Reconfiguring the Visual Periphery of the Text. Cambridge Scholars Publishing, 2011, octavo, boards in dust jacket. 620
pp. First Edition. Hitherto relegated to the closets of art history and literary studies, book illustration has entered mainstream
scholarship. The specific interpretive lenses through which contributors to this collection re-evaluate the visual periphery of 
the text cover an array of disciplines and areas of interest; among these, the most prominent are book history and print 
culture, art history and image theory, material and visual culture, word and image interaction, history of medicine and 
technology. Perhaps these essays are most valuable in the practical models they provide on how to tackle the 
interdisciplinary challenge that is the study of the eighteenth-century illustrated book. The collection as such is the first 
formal step in an effort to rethink or reconfigure the visual periphery of eighteenth-century texts. It has become clear that 



the study of the illustrated book of the Age of Enlightenment has the potential of yielding multiple findings, perspectives 
and discourses about a society immersed in visual culture, skilled in visual communication and reflected in the visual legacy
it left behind. New. (25228) $109.95

35. JAMES, Henry. The Ambassadors. London: Methuen, 1903, octavo, 
vertical ribbed red cloth. First Edition. Edel and Laurence A58a. Ads dated July 
1903. Very small water spot and faint scratch to front cover, spine without wear 
and with gilt stamping bright on spine and front cover. Back cover has a water 
stain affecting most of the back board. The water has transferred a bit of the red 
cloth color to the back endpapers and a spot to the blank fore-edge of the 
publisher's ads. Contents clean and free of foxing. (25890) $350.00

36. JAMES, Henry. The Ambassadors. London: Methuen, 1903, octavo, 
vertical ribbed red cloth. First Edition. Edel and Laurence A58a. Ads dated July 
1903. Very small water spot on front cover, spine without wear though slightly 
faded. Back cover has soiling. Bottom inch of front outer hinge slightly worn. 
Gift inscription dated 1904 on front endpaper.Top edge dust soiled. Inner hinges 
solid, contents clean and without foxing. (25892) $300.00

37. JAMES, Henry. The Ambassadors. London: Methuen, 1904, octavo, 
dark blue diced pattern cloth. Colonial Edition. Ads dated July 1903 at back as in

the first edition but with "Methuen's Colonial Library" printed endpapers front and back. "Colonial Edition" noted at bottom
of title page and stamped in gilt at the bottom of spine. Cloth at front outer hinge with three inch break, a few short tears to 
cloth at top and bottom of spine. Scuffing to cloth at corners exposing board. Ex-lending library with a few stamps on the 
ads and one in the text. (25898) $450.00

38. JAMES, Henry. The Aspern Papers. Louisa Pallant. The Modern 

Warning. London: Macmillan and Co, 1888, octavo, dark blue cloth 
stamped in gilt, black coated endpapers. Second Edition, American Issue. 
One of 2,000 copies printed. Edel & Laurence A32b. Very faint water spot 
on front cover, else cloth clean and gilt stamping bright. Endpapers clean 
and unmarked, hinges solid. Very light foxing to the first six leaves. An 
exceptionally nice copy. (25906) $225.00

39. JAMES, Henry. English Hours. Boston: Houghton, Mifflin and 
Company, 1905, octavo, publisher's marbled boards and half green 
morocco with decorative gilt stamping within the spine panels. T.e.g.. First 
American Edition, "Ordinary Issue". Designed by Bruce Rogers and 
illustrated by Joseph Pennell. Matching marbled endpapers. Edel and 
Laurence A62b; BAL 10662. BAL states that "37 copies were bound in 
half morocco" though Edel and Laurence does not confirm this. The 
publisher's promotional material refers to this edition as a "Holiday 
Edition." Light scuffing to leather along edges, edges of boards with 
marbled paper chipped. (25908) $125.00

40. JAMES, Henry. Foreign Parts. Leipzig: Bernhard Tauchnitz,
1883, duodecimo, publisher's full vellum stamped in gilt and ruled in 
red, all edges stained red, marbled endpapers. First Continental Edition,
revised. Edel and Laurence A2b (see F7j). Illustrated with 18 original 

photographs, each of which is neatly identified in pencil in the blank 
margin. These "extra-illustrated" issues of Tauchnitz publications are 
all themed around travel in Italy and appear to have been sold to 
tourists. These copies did not include the publisher's ads which appear 
in the regular Tauchnitz editions. Penciled name, place and date on 
preliminary page, "Rome - Dec. 1883". Binding dust soiled, corner 
chipped off back endpaper but laid in. (25902) $250.00



41. JAMES, Henry. A Little Tour in France. Boston: Houghton Mifflin, 1900, octavo, publisher's marbled boards 
and half brown morocco with decorative gilt stamping within the spine panels. T.e.g.. Second Edition, "ordinary issue". 
Matching marbled endpapers. A few minor revisions were made in the text of the second edition. The preface is new and the
note labelled "Introductory" is extensively rewritten. Frontispiece and 43 illustrations tipped in, and 22 illustrations on text 
leaves, all by Joseph Pennell. Edel & Laurence A23b. BAL 10642. BAL states that a total of 30 copies were bound in the 
half morocco and boards though Edel and Laurence does not confirm this. The morocco appears to have started out green 
but has sunned to a brown on spine and extremities. Corners scuffed, exposing corners. Small label with "254" on front 
pastedown. Contents clean. (25909) $185.00

42. JAMES, Henry. A Little Tour in France. Boston: Houghton Mifflin, 1900, octavo, publisher's marbled boards 
and half green morocco with decorative gilt stamping within the spine panels. T.e.g.. Second Edition, "ordinary issue". 
Matching marbled endpapers. A few minor revisions were made in the text of the second edition. The preface is new and the
note labelled "Introductory" is extensively rewritten. Frontispiece and 43 illustrations tipped in, and 22 illustrations on text 
leaves, all by Joseph Pennell. Edel & Laurence A23b. BAL 10642. BAL states that a total of 30 copies were bound in the 
half morocco and boards though Edel and Laurence does not confirm this. Very minor scuffing to top and bottom of spine, 
scuffing to corners exposing board, small water spot to front outer hinge. (25910) $185.00

43. JAMES, Henry. The Reverberator. London: Macmillan and Co., 1888, small octavo, blue cloth with decorative 
gilt stamp along top of spine and front cover. Second Edition, American issue. Back coated endpapers. Edel and Laurence 
A31b. Water spot on back cover, else a fine, bright copy. The corner of the front endpaper had been folded over prior to 
trimming in a binding error. (25916) $185.00

44. JAMES, Henry. Stories Revived. First Series. [With] Stories Revived. Second Series. Two volumes. London: 
Macmillan and Co., 1885, octavo, dark blue fine-bead-grain cloth, decorative embossed bands in gilt and black across front 
cover and spine and in blind across back cover. Second Edition. Brown coated endpapers. Edel & Laurence A27b. This two 
volume second edition had a 1,000 copy press run. The three volume first edition, published the same year, was issued in 
500 copies. First Series volume cocked. Both volumes have scuffing to corners exposing board with First Series having 
wear to cloth along bottom edge of both covers. Inner hinges solid. (25899) $150.00

45. KELLY, Stephen and John J. Thompson, editors. Imagining the Book. Brepols, 2005, large octavo, printed 
boards. 254 pp. First Edition. Collectively, the contributors to Imagining the Book offer a snapshot of current research in 
English manuscript study in the pre-modern period on the inter-related topics of patrons and collectors, compilers, editors 
and readers, and identities beyond the book. This volume responds to the recent development and institutionalization of 
'History of the Book' within the wider English Studies discipline. Scholars working in the pre-printing era with the material 
vestiges of a predominantly manuscript culture are currently establishing their own models of production and reception. 
Research in this area is now an accepted part of twenty-first century Medieval Studies. Within such a context, it is 
frequently observed that scribal culture found imaginative ways to deal with the technological watersheds represented by 
the transition from memory to written record, roll to codex, or script to print. In such an 'eventful' environment, texts and 
books not infrequently slip through the semi-permeable boundaries labored over by previous generations of medievalists, 
boundaries that demarcate orality and literacy; 'literary' and 'historical'; 'religious' and 'secular'; pre- and post-Conquest 
compositions, or 'Medieval' and 'Renaissance' attitudes and writings. Once texts are regarded as offering indices of 
community- or self-definition, or models of piety and good behavior (and the codices holding them statements of prestige 
and influence), the book historian is left to contemplate the real or imagined importance and status of books and writing 
within the larger socio-political, often local, milieux in which they were once produced and read. All fourteen essays in this 
volume question the status of the book in a predominantly manuscript culture. Some focus on the practical politics of book 
production and local circumstances; others focus on the visual experience of early readers. In this volume, the idea of the 
pre-modern vernacular book is pursued in terms of its miscellaneity and its association with localized writing projects 
undertaken by (and occasionally also for) a polyglot and sometimes also socially-aware English readership. Such 
investigation is valuable since it enables us to recognize the textual networks, the sources and the readership that mark the 
pre-modern codex as an important medium of social and literary exchange quite distinct from printed books. Illustrated.# 
(23475) $60.00

46. KEROUAC, Jack. Old Angel Midnight. Midnight Press, (1985), quarto, printed heavy paper wrappers. (56)pp., 
stapled. First Combined Edition. A fine, clean copy. (25882) $45.00

47. (KEROUAC, Jack). The Kerouac Connection. Jan., 1984 thru Autumn, 1993, octavo, printed paper wrappers, 
stapled. 8 to 44 pp. First Edition. Illustrated. A wealth of information about Jack Kerouac, his friends and times. 27 numbers
from and including No. 1, January, 1984 to No. 26, Spring, 1994. All issues very fine to mint. (25883) $225.00

48. LANKES, J. J. A Woodcut Manual. With Selected Letters and Other Writings. Tampa: University of Tampa 



Press, 2006, octavo, boards in dust jacket. 256 pp. Reprint. The best book ever written about the art of woodcuts is back in 
print! This handsome new limited edition augments the original J. J. Lankes text with selections from his letters and 
miscellaneous writings to reveal the rich and multidimensional talents of an American master. With an introduction and 
commentary by Welford Dunaway, Taylor plus dozens of woodcuts and decorations by Lankes, this book leaves no doubt 
about the truth of Robert Frost’s assessment: “No man ever dug a better thing out of wood.” New. (22834) $35.00

49. LAWRENCE, D. H. Sun. Being the Unexpurgated Version of this Story by D. H. Lawrence. No location: 
Privately Printed, 1929, small quarto, decorated hand-made paper over boards, maroon cloth spine stamped in gilt. (48)pp. 
First Unexpurgated Edition Limited to 500 numbered copies. "This unexpurgated edition of SUN by D. H. Lawrence is the 
first published in the United States. Only 500 have been printed on special imported hand-made Ingres and the type 
distributed. No. 253. Light shelf wear to edges of boards and scuffing to corners. Slight water stain to lower corner of inner 
back cover. A very nice, clean copy. (25884) $75.00

50. LENDINARA, P., L. Lazzari and C. Di Sciacca, editors. Rethinking and Recontextualizing Glosses. New 
Perspectives in the Study of Late Anglo-Saxon Glossography. Brepols, 2012, large octavo, printed wrappers. xx, 564 pp. 
First Edition. Glossing was a scribal practice in use since antiquity, but it was in the Middle Ages that it acquired a wider 
meaning and a different role, becoming one of the most widespread forms of literacy in the Germanic West, including the 
British Isles. Most of the essays collected in this volume focus on the late Anglo-Saxon period, that is a well-identified 
time-frame spanning from the Benedictine Reform to the eleventh century. As recent scholarship has convincingly 
established, the second half of the tenth century and the beginning of the eleventh saw the blooming of Anglo-Saxon 
scholarship and a remarkable advance in educational practices. Within this cultural resurgence, glossing undoubtedly played
no small role and was particularly vital in centres such as Abingdon, Canterbury, and Winchester. In the contributions to the
present volume, the relationship between glosses and the text they accompany is always explored on the basis of their 
manuscript context. The essays are devoted to both Latin and Old English apparatuses of glosses as well as to specific items
of the Old Norse and Old Saxon glossarial production. With 16 color illustrations. New.# (22850) $90.00

51. McCARTHY, Mary. Winter Visitors. New York: Harcourt Brace Jovanovich, (1970), small octavo, white cloth 
spine with brown printed boards. 57 pp. First Edition. This limited edition was published as a New Year's greeting to friends
of the author and publisher. With publisher's complimentary slip laid in. Winter Visitors is taken from Birds of America, a 
novel by Mary McCarthy which was to be published in 1971. Bend in back endpaper, else fine. (13809) $15.00

52. (MEDIEVAL MANUSCRIPTS). SCHIER, Volker and Corine Schleif, editors. Manuscripts Changing Hands. 

Handschriften wechseln von Hand zu Hand. Harrassowitz Verlag, 2016, quarto, cloth in dust jacket. 368 pp. First 
Edition. Medieval manuscripts were conceived to move from one set of hands to the next. Holding a book presented 
possibilities, and possessing a book implied power. Thus, books functioned as potent connectors. They bound producers 
with consumers, givers with recipients, writers with readers, writers with writers, and readers with readers. Books linked 
many generations and were intended to last. Hands attached messages in colophons, prayers, scribal notes, glosses, word 
plays, self-images, and other inserted materials. Hands also left traces in the form of penciled users' names, threats, curses, 
corrections, erasures, worn and torn pages, finger prints, and dirt. Contributors to this collection of essays analyze the ways 
in which the manuscript medium served and challenged communication. Sensorial empathies helped to construct communal
identities that overcame barriers of time, class and calling. Diachronic communities formed around books in both men's and 
women's monasteries. Librarians, collectors, and makers of facsimiles strove to preserve these hand-made, handed down 
objects. Ten medievalists with specialties in history, musicology, art history, and the history of literature provide articles 
based on discussions that took place at an international workshop supported by the Deutsche Forschungsgemeinschaft at the
Herzog August Bibliothek in Wolfenbüttel in 2012. Text in English and German: Corine Schleif, Haptic Communities: 
Hands Joined in and on Manuscripts; Gabriela Signori, Textual Communities: Die fruhmittelalterliche Regula solitariorum 
und die Waldbruder und .schwestern im spatmittelalterlichen St. Gallen; Alison Stones, Altering the Painted Page: 
Reception and Change in Some French Liturgical and#Civic Manuscripts, Thirteenth, Fourteenth Centuries; Judith Oliver, 
Too Many Cooks?#The Multiple Hands in a German Convent Homilary (Oxford, Bodleian Library, Ms. Douce 185); 
Barbara Haggh-Huglo, From Hand to Hand: Transfers of Liturgical Books in the Diocese of Cambrai in the Late Middle 
Ages; Volker Schier, An Editor Inserts Himself: The Case of Johannes in Wolfenbuttel, Herzog August Bibliothek, Cod. 
Guelf; Matthias Eifler, Bucher in den Handen von Klosterbibliothekaren. Befunde aus dem 15. und fruhen 16..Jahrhundert 
am Beispiel der Kartause und des Benediktinerklosters in Erfurt; Nancy van Deusen, Where’s Muri? The Progress of a 
Manuscript Collection with a Destiny#of Dissolution; Madeline H. Caviness and Hiram Kümper, An Early Eighteenth-
century Attempt to Publish a Facsimile of Two Sachsenspiegel Manuscripts; Biographic information on the authors; Color 
plates/ Farbabbildungen; Index. (25838) $125.00

53. (MEDIEVAL MANUSCRIPTS). THOMSON, R.M. with Michael Gullick. A Descriptive Catalogue of the 

Medieval Manuscripts in Worcester Cathedral Library. Woodbridge: D. S. Brewer, 2001, large quarto, cloth in dust 
jacket. 288 pp. First Edition. This catalogue reveals many of the riches of this collection for the first time. Its srengths are in 



scholastic theology, biblical studies and preaching between the 13th and 15th centuries. Noteworthy features are the 
appearance in the books of the names and handwriting of more than 70 monks, the large number of books connected with 
the monks' studies at Oxford University, and the many rare and unique texts, including hundreds of sermons. The bindings, 
many of them made locally, are described in detail and studied. The catalogue describes 77 MSS; an Introduction traces the 
history of the medieval library; includes a general index and indexes of manuscripts and incipits. 93 plates include examples
of the script of identified monks, bindings made at the Cathedral Priory, press marks and inscriptions recording donation 
and ownership. Small scratch to back panel of jacket, else very fine. (12158) $165.00

54. (MEDIEVAL MANUSCRIPTS). WILCOX, Jonathan. Scraped, Stroked, and Bound. Materially Engaged 

Readings of Medieval Manuscripts. Brepols Publishers, 2013, octavo, pictorial boards. 235 pp. First Edition. This 
collection of essays makes an original contribution to medieval manuscript studies through deep engagement with the 
material side of book creation. The volume brings together major scholars of medieval manuscripts with leading 
contemporary book artists. The result is a ground-breaking collection which will be of interest both for its methodological 
implications and for the insights that the case studies provide. In a sequence of interconnected essays, experts in the field of 
literature, history, art, and manuscript studies enact readings of medieval manuscripts that incorporate extreme attention to 
the materiality of the object of their study. While the digital revolution has provided unparalleled visual access to medieval 
manuscripts, these essays are attentive to what has got left behind--not just the aura of the original, but also the engagement 
of the other senses, such as the feel of the binding, the heft of the volume, the smell of the parchment, or the sound of the 
pages. By bringing together experienced medievalist scholars with practicing book artists of today, this volume brings back 
an artisanal sense of the complete book to an understanding of medieval manuscripts. CONTENTS: Scribes in Action, 
Anglo-Saxon Scribal Habitus and Frankish Aesthetics in an Early Uncial Manuscript - MATTHEW T. HUSSEY; On 
the Nature of Matched Scribal Hands - PATRICK W. CONNER; A Modern Scribe Views Scribes of the Past - 
CHERYL JACOBSEN; Substrata: Skin and Paper, Parchment Production: A Brief Account - JESSE MEYER; 
Unruly Reading: The Consuming Role of Touch in the Experience of a Medieval Manuscript - JENNIFER 
BORLAND; Parchment, Paper, and Artisanal Research Techniques - TIMOTHY BARRETT; Structure; Material 

Quality of Medieval Bookbindings - GARY FROST; The East-West, Then-Now Binding Nexus - ELSI VASSDAL 
ELLIS; The Cistercian Manuscript, Trent 1711, Version One and Its Exemplar - CONSTANCE H. BERMAN; The 
Whole Book; Dismembering and Reconstructing MS Durham, Cathedral Library, A.IV.19 - KAREN LOUISE 
JOLLY; "Lymned to his awne vse": The Illuminated Realm of John Lacy, Book Artisan and Anchorite, in MS 

Oxford, St. John's College Library, 94 - MARTHA RUST. With 27 black and white and 15 color illustrations. New. 
(22986) $104.00

55. (MIDDLE HILL PRESS). HOLZENBERG, Eric J. The Middle Hill Press: A Checklist of the Horblit 

Collection of Books, Tracts, Leaflets, and Broadsides Printed by Sir Thomas Phillipps. New York: The Grolier Club, 
1997, octavo, printed wrappers. xxxv, 182pp. First Edition, Limited to 550 copies. With a Preface by G. Thomas Tanelle. A 
complete, detailed bibliography of the 555 items by the bibliophile (and bibliomane) Sir Thomas Phillipps at his Middle Hill
Press between 1819 and 1872. Fully indexed. Very fine copy. (13291) $45.00

56. (MONOTYPE PRINTING). HOPKINS, Richard L. Tolbert Lanston and the Monotype. The Origin of Digital 

Typesetting. Tampa: University of Tampa Press, 2013, large octavo, blue cloth in dust jacket. 232 pp. First Edition, 
Limited to 300 copies. Tolbert Lanston, at the end of the nineteenth century, was a man obsessed with the idea of creating a 
machine which would provide automated typesetting yet preserve all the nuances of excellence in typography and fine 
printing. This also is the story of the man and the company that created and manufactured Monotypes for three-quarters of a
century. An American Civil War veteran, Lanston has remained a poorly documented hero of the typographic revolution. 
His Monotype System was the very first digital concept put into daily use in typesetting plants across the globe. The 
Monotype was a groundbreaking precursor to the computer revolution in the typesetting industry, though it was introduced 
over seventy years before computerized typesetting systems were developed. Illustrated with more than three hundred 
photos and illustrations. This volume also includes a beautifully crafted 24-page hand-sewn Monotype letterpress keepsake 
booklet, Going with Goudy to Philadelphia (pictured below), which has been composed, printed in several colors, and 
signed by Richard Hopkins. Two corners bumped, else fine and clean. (22830) $95.00

57. MORRIS, William, introduction by Clive Wilmer, translated by William Gladstone. The 
William Morris Manuscript of The Odes of Horace. Two volumes. Bodleian Library, 2016, 
duodecimo (4 x 6 inches) cloth in matching slipcase. facsimile + 240 pp. commentary and translation. 
First Printing. William Morris had a lifelong fascination with illuminated books. He collected thirteenth-
and fourteenth-century manuscripts and became one of the foremost experts on the art of bookmaking 
and calligraphy. Aiming to resurrect a tradition that had fallen into abeyance with the invention of 
printing, he made eighteen illuminated books, using a variety of texts, during the course of his life. One 
of these, now held in the Bodleian Library, is a handmade edition of the Odes of Horace. The pages of 
this book, reproduced here in high-quality facsimile, are among the most intricate and ambitious that 



Morris ever created. Using a Renaissance italic style of calligraphy, he illuminated letters with delicate shades of gold and 
silver, and adorned them with floral decoration and miniature faces and figures. The openings to each of the four books of 
the Odes are stunning display pages on which Morris collaborated with the artists Edward Burne-Jones and Charles Fairfax 
Murray. The Roman poet Horace wrote four books of lyric poetry in Latin which have subsequently been translated many 
times and have had an ongoing influence on Western literature. He combined descriptions of the everyday with the poetry 
of politics, patriotism, love and friendship, producing lines of beauty and wisdom which were very popular in Morris's day 
and continue to appeal in the twenty-first century. This facsimile edition is presented in a blind embossed slipcase featuring 
a detail from one of Burne-Jones' paintings in the book with a companion volume containing an introduction to William 
Morris's manuscript and an English translation of the Odes. (25871) $275.00

58. NORMAN, Jeremy M. Scientist, Scholar & Scoundrel. A Bibliographical Investigation of the Life and 

Exploits of Count Guglielmo Libri, Mathematician, Journalist, Patriot, Historian of Science, Paleographer, Book 

Collector, Bibliographer, Antiquarian Bookseller, Forger, and Book Thief. New York: The Grolier Club, 2013, octavo, 
printed wrappers. 200 pp. First Edition. Published in connection with an exhibition held at the Grolier Club March 28-May 
24, 2013. Guglielmo Libri (1803-1869) represents an extreme form of bibliomania. He was born into one of the oldest 
families of Florence, and in the wake of brilliant undergraduate work in mathematics seemed destined for a successful 
academic career. After fleeing to France for political reasons in 1830 he established himself as a book collector, eventually 
assembling a library of some 40,000 rare volumes in science and mathematics. Largely on the strength of this collection he 
was appointed Inspector of Libraries in 1841; but the libraries he visited began to report unusually large numbers of missing
books and manuscripts, and within a few years he was widely suspected of having built his collection through a sustained 
course of theft. Libri eventually escaped with his library to London, where he was welcomed as a refugee from the French 
political upheavals of 1848. France convicted Libri in absentia of book-theft in 1850, but that did not prevent him from 
auctioning his books in two immense sales in 1861. Jeremy Norman tells the fascinating story of history's most audacious 
book thief, using books, manuscripts, letters and catalogues from his own superb collection of "l'affaire Libri." Introduction 
by Jeremy Norman, followed by detailed descriptions of over 100 items in the collection. Includes a bibliography, and an 
index. Fournier and Didot types; designed by Jerry Kelly. New. (22828) $35.00

59. (PAPERMAKING). LOEBER, E. G. Paper Mould and Mouldmaker. Amsterdam: Paper Publications Society, 
1983, quarto, cloth. xvii, 83pp. First Edition. Limited to 500 copies. The development of the paper mould. Includes a 
glossary and a bibliography. Illustrated. A very fine copy. (11616) $100.00

60. (RAMPANT LIONS PRESS). CARTER, Sebastian. Bookplates, Cartouches and Designs. (Cover title). 
(Cambridge): [Rampant Lions Press], (1985), duodecimo, printed wrappers, sewn. (16) pp., printed recto only. First Edition,
Limited to 150 copies. Eight bookplates and designs with this copy having one loose bookplate example laid in. Printed in 
two shades of blue, black, orange yellow and brown. New. (21983) $65.00

61. ROLFE, Frederick Baron Corvo. Don Renato. An Ideal Content. London: Chatto & Windus, 1963, octavo, cloth 
in dust jacket. First Trade Edition. Edited and with an introduction by Cecil Woolf. Very tiny pen mark on spine of jacket, 
jacket lightly sunned, top edge of book dusty. A very fine, clean copy. (13546) $50.00

62. RUYS, Juanita Feros, John O. Ward, and Melanie Heyworth, editors. The Classics in the Medieval and 

Renaissance Classroom. The Role of Ancient Texts in the Arts Curriculum as Revealed by Surviving Manuscripts 

and Early Printed Books. Brepols Publishers, 2013, quarto, pictorial boards. (x), (422) pp. First Edition. Medievalists and 
Renaissance specialists contribute to this compelling volume examining how and why the classics of Greek and Latin 
culture were taught in various Western European curricula (including in England, Scotland, France, Germany, and Italy) 
from the tenth to the sixteenth centuries. By analyzing some of the commentaries, glosses, and paraphrases of these classics 
that were deployed in medieval and Renaissance classrooms, and by offering greater insight into premodern pedagogic 
practice, the chapters here emphasize the 'pragmatic' aspects of humanist study. The volume proposes that the classics 
continued to be studied in the medieval and Renaissance periods not simply for their cultural or 'ornamental' value, but also 
for utilitarian reasons, for 'life lessons'. Because the volume goes beyond analyzing the educational manuals surviving from 
the premodern period and attempts to elucidate the teaching methodology of the premodern period, it provides a nuanced 
insight into the formation of the premodern individual. The volume will therefore be of great interest to scholars and 
students interested in medieval and Renaissance history in general, as well as those interested in the history of educational 
theory and practice, or in the premodern reception of classical literature. New. (22987) $130.00

63. TANSELLE, G. Thomas. Book-Jackets. Their History, Forms and Use. Charlottesville: Bibliographical Society 
of the University of Virginia, (2012), octavo, grey cloth in dust jacket. xii, 288 pp. Second printing. Book-jackets (or "dust-
jackets," as they are often called), along with other detachable book coverings such as slip-cases, have been regularly used 
by publishers in the English-speaking world and some countries of the European continent since the early part of the 
nineteenth century. Historians of publishing practices, however, have not accorded them the scrutiny that one might have 



expected such a ubiquitous and noticeable phenomenon to receive. This illustrated book is intended as a compact 
introduction to the historical study of these objects, which -- though removable from the books they cover -- are essential 
parts of those books as published. The present work offers a concise history both of publishers' detachable book coverings 
(primarily British and American) and of the attention they have received from scholars, dealers, collectors, and librarians. It 
also surveys their use by publishers (as protective devices and advertising media) and their usefulness to scholars of 
literature, art, and book history (as sources for biography, bibliography, cultural analysis, and the development of graphic 
design). In effect, the book constitutes a plea for the preservation and cataloguing of this significant class of material, so that
it will be available for future examination. Following the text is a list of some of the surviving pre-1901 examples of British 
and American publishers' printed book-jackets and other detachable coverings. This list, with 1,888 entries, is the outgrowth
of a process the author began in 1969: he has kept a record of every pre-1901 jacket that he came across or learned about. 
Because surviving jackets from the nineteenth century are scarce (most having been thrown away by the original 
booksellers or purchasers of the books), and because the large majority of those that do survive are known in only a single 
copy, it is important to have a listing that indicates their whereabouts, or at least the basis for knowing that they exist or 
once existed. The list thus provides a guide to the body of evidence on which generalizations about the history of 
nineteenth-century jackets must be based, until more examples are reported. The book also contains two image sections: the 
first containing eight black-and-white plates, and the second containing sixteen color plates. New.# (21930) $60.00

64. VERVLIET, Henrik D. L. French Renaissance Printing Types. A Conspectus. (London): The Bibliographical 
Society / The Printing Historical Society / Oak Knoll Press, 2010, quarto, blue cloth. 471 pp. First Edition. The conspectus 
consists of introductory chapters on the sources available, the evolution of sixteenth-century type-casting and letter-
engraving, biographical notices of 17 punchcutters (both famous ones, such as Colines, Garamont, Granjon, and lesser 
known ones, such as Vatel, Gryphius or Du Boys) and the methodology used. The main part of the book consists of the 
facsimiles of 409 typefaces (216 Romans, 88 Italics, 61 Greeks, 41 Hebrews, 2 Arabics and one phonetic) each with a short 
identifying notice, describing their letter family, size, punchcutter (or eponym), their first appearance in books or type- 
specimens, the surviving materials such as punches or matrices, and finally (for about two-thirds of them) the recent 
literature. Every typeface has been illustrated, several with multiple examples of their use. Very fine. (20997) $120.00

65. VILAIN, Jean-Francois and Lynne Farrington. Color in American Fine and Private Press Books 1890-2015. 
(Philadelphia): Kislak Center, (2016), quarto, printed wrappers. 132 pp. First Edition. A catalogue issued in conjunction 
with "Across the Spectrum: Color in American Fine & Private Press Books 1890-2015," at the University of Pennsylvania 
Library. Table of contents, acknowledgments, essays by the authors and by Russell Maret, listing of fine and private presses
in the Vilain-Wieck Collection at the Penn Library. Color illustrations throughout. Very fine, new. (25566) $25.00

66. (WATERMARKS). MOSIN, Vladimir. Anchor Watermarks. Edited and tramslated by J. S. G. Simmons and B. 
J. Ginneken-van de Kasteele. Amsterdam: Paper Publications Society, 1973, quarto, cloth. First Edition. xxxvi, 135pp., 
followed by 367 plates illustration 2,847 watermarks. Limited to 500 copies. Fine. New. (11617) $145.00

67. (WATERMARKS). SIMMONS, J. S. C. and Be Van Ginneken-Van De Kasteele. Likhachev's Watermarks, An 

English-Language Version. Two volumes. Amsterdam: Paper Publications Society, 1994, quarto, cloth. li, 396pp.; 70pp. 
followed by 436 plates. First English Language Edition. The first edition was issued in the Russian language in an edition of
only 150 copies. This edition has also been edited, corrected and enlarged. A massive compilation containing mainly 
European watermarks. Fine. New. (11614) $250.00

68. (WATERMARKS). TROMONIN, Kornilii Yakovlevich. Tromonin's Watermark Album. A Facsimile of the 

1844 Moscow Edition. Hilversum, Holland: Paper Publications Society, 1965, quarto, cloth. (xvi), (62)pp., followed by the 
facsimile with 22pp. and 131 plates containing 1, 824 watermarks. First Printing of this Edition, Limited to 500 copies. 
From the Preface: "It was the first really substantial watermark album - covering...the period from the fourteenth to the 
nineteenth century and illustrating over eighteen hundred watermarks or parts of watermarks. Of these, nearly fourteen 
hundred are original, and not more than about one hundred of them are Russian, the remainder being of Polish or Western 
European Origin." New. (11612) $110.00

69. (WOOD ENGRAVING). MUELLER, Gale. Sixty Years of Prints & Wood Engravings. Tampa: University of 
Tampa Press, (2014), square octavo, printed wrappers. 196 pp. First Edition. Wood engraving and letterpress printing have 
proven to be more than passing hobbies for Spokane, Washington artist and craftsman Gale Mueller. Sixty Years of Prints 
& Wood Engravings collects the evidence to show what a substantial body of work can result from an activity one does for 
love rather than money. From early prints for Christmas cards in 1953 through the accomplished “Armadillo” wood 
engraving in 2013, Mueller’s touch conveys delight and insight in the scores of images he has rendered over a lifetime of 
work—work that continues on for this publication: a new cut, of “The Engraver” himself, was designed, engraved, and 
printed by the artist especially for this collection. Sixty Years of Prints & Wood Engravings reproduces over 125 prints, 
including 24 color reproductions of multicolor relief prints, with a Foreword by woodcut collector and J. J. Lankes scholar 



Welford D. Taylor; Afterword by letterpress printer Mike O’Conner. “There is a distinctly personal dimension . . . at times 
humorous, occasionally whimsical but never inappropriate or gratuitous. It is his manner to observe the telling qualities of a 
subject, respect its uniqueness as he expresses it and then, often but not always, embellish it with a touch of his own unique 
essence . . . His work indicates that a human hand, guided by a human heart, has carved the design.” —from the Foreword, 
by Welford D. Taylor. Very fine. (25558) $25.00

70. (WROTH, Lawrence C.). RING, Richard, editor. Lawrence C. Wroth's Notes for Bibliophiles in the New York 

Herald-Tribune 1937-1947. (South Freeport, ME): The Ascensius Press, 2016, octavo, printed wrappers. 238 pp. First 
Edition, Limited to 200 copies. Scholar-librarian Lawrence C. Wroth (1884-1970) was an acknowledged authority on 
colonial American history, bibliography, and cartography. A learned wordsmith who for 65 years generated seminal works 
on the history and print cultures of the Americas (North and South), Wroth directed the John Carter Brown Library at 
Brown University for nearly four decades, was a consultant to the Library of Congress for 11 years, and to the Pierpont 
Morgan Library for over 30 years. The “Notes for Bibliophiles” he wrote for ten years in the New York Herald-Tribune 
were brief and intended for the general public, but they were written by an acknowledged authority on bibliography, 
printing history, and the history of colonial America. Reproduced herein are articles on figures as diverse as 
Wilberforce Eames, Daniel Berkeley Updike and A. S. W. Rosenbach; on institutions such as the Huntington, Folger,

Houghton, and New York Public Libraries; on publications such as the Colophon, Donald Wing’s S.T.C., and the 

bibliographies of Henry R. Wagner; and on major gifts of collections, exhibitions, and the contemporary auction 

scene. Selected, compiled, and introduced by Ring, the head curator and librarian of the Watkinson Library at Trinity 
College in Hartford, Connecticut. (25565) $40.00


